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The Two Sides of Judging and Critiquing 

By Michael A. Di Stefano, MNEC 
 
Photographers create images to show them to 
others, there is no sense in producing a visual 
presentation if no one else is ever to see it.  It 
would be like learning to play a musical instrument 
and never playing it for anyone to hear.  The 
gratifying part of the creative arts is the sharing of 
your work with others for their enjoyment (and 
your enjoyment, when they like what you have 
created).  But, by allowing others to see your 
images, there is inevitably the opinions and 
feedback that will be generated.  Though 
photographers desire this feedback, the fear of 
negative criticism sometimes delays or prevents 
the offering of their work to be seen and judged. 
 
The one side of the coin is:  Photographers new to 
the camera club experience have no idea what to 
expect.  The apprehensions of not knowing if their 
work is up to par or what others will think of their 
images sometimes prevents or slows new 
members from participating.  They waste time 
ñstanding on the sidelinesò instead of jumping in 
with two feet.  Everyone has to start somewhere, 
but no one wants to be seen as having the 
weakest work of the club. 
 
The other side of the coin is:  By placing their 
images up for review, they will receive at the 
minimum, the consensus of their fellow camera 
club members during informal group discussions 
sometimes called Image Studies and at best a 
seasoned veteran of photography will judge their 
image(s) in competitions and offer ñconstructive 
criticismò.  In any case, this feedback is a valuable 
key to help photographers understand how to 
make their images more successful in the future. 
 

 
There is a great deal of trust and responsibility in 
this process.  For the new participants, they must 
trust that no one will deliberately embarrass or 
belittle them or their images.  They should realize 
that though some comments about their images 
may not always be positive, it is the only way they 
will learn how to improve their skills and create 
better images.  The key is the manner in which the 
commentary is delivered.  Whether a judge or a 
club member makes comments on your images, 
they should always find something good that can 
be said first as positive reinforcement.  After 
relieving the photographerôs fears of submitting 
their image by focusing on the strengths of the 
image, then with polite tact they should describe 
the weaknesses and most importantly how not to 
repeat them in the future.  Competitions and 
critiques should be thought of as an educational 
process meant to help strengthen oneôs skills and 
improve the creative way we look at the world we 
photograph. 
 
(Continued on page 12) 
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Dan Gyves      President     
president@stonybrookcc.com 

David Marshak   Vice-President 
vp@stonybrookcc.com 
Billi Manning    Secretary 
secretary@stonybrookcc.com 
Ed Gooltz           Treasurer 
sbcctreasurer@gmail.com 

Past Presidents: Tony Mistretta, Jake Jacobson 
 

COMMITTEES: 
Announcements Ann McEvoy amcevoy1@aol.com 
Competition Ann Bertulli, Denise Duhamel, Mike  
 DiStefano, Dan Charbonnet, Rob   
 DeRobertis 
Database Dan Charbonnet 
Equipment Ann Bertulli 
Field Trips open 
New Members      Janet Casey jmcasey55@gmail.com 
Image Study Ray Guillette 
Judges  Jim West 
Mentoring: open 
NECCC Rep. Ray Guillette                
 neccrep@stonybrookcc.com 
Nominations Deb Boucher, Ken Coop, Vicki Schepps 
Program Committee David Marshak, Chair; Debra Boucher,  
 Ann Bertulli, Janet Casey, Phil Giordano, Ed  
 Gooltz, Brian Henderson, Dan Gyves, Joe  
 Kennedy, Rich Reynolds, Tony Risica, Jim  
 West  
PSA Rep.  John Fuller 
Reflections Susan Cosman, Ellen Kawadler 
Refreshments   Rob Lehanka  
Scholarship Fund  Billi Manning, Chair, Joe Cormier,   
 Peyton Roberts, Vicki Schepps, Glenn  
 Browning, Lou Fraga 
Webmaster Rob DeRobertis  
 
 

 
COMPETITIONS: 
B&W Prints Bob Doyle 
Color Prints Rob DeRobertis 
Color Slides Mike DiStefano 
Digital  Ann Bertulli, Denise Duhamel 
NECCC Digital Ann Bertulli 
NECCC Print Rob DeRobertis 
Quad  Robert Lehanka 
 
MEETINGS:  Meetings will be held every Thursday of each 
month; no meetings in July and August.  Consult SBCC Calendar 
of Events.  All meetings start at 7:30 P.M.  The regular meeting 
place is the Wrentham Senior Center, 400 Taunton Street, 
Wrentham.  
Mailing address: Stony Brook Camera Club, P.O. Box 20, 
Wrentham, MA 02093-0020 
 
DUES:  Individuals: $50.00, Families: $75.00, and $25.00 for 
students and members over 65 years of age.  To be eligible for 
competitions, dues must be paid before the first competition. 
 
NEWSLETTER:  Published quarterly solely for the information, 
guidance and enjoyment of the Stony Brook Camera Club, 
Wrentham, MA 
http://www.stonybrookcc.com/Membership/newsletter2.htm 
 
WEBSITE: Visit our website at www.stonybrookcc.com for the 
latest schedule, updates, and breaking news, and photographs 
from our competitions, members, and activities throughout 
the year. 
 
FACEBOOK:  Our facebook page is for all current Stony Brook 
Camera Club members.  You must register with facebook 
before requesting to join our group at   
https://www.facebook.com/groups/stonybrookcc/ 
 
OFFICERS:  Elected annually and serve as the executive 
committee with two past presidents.  SBCC is affiliated with 
the N. E. Camera Club Council and is a member of the 
Photographic Society of America 
 
STONY BROOK CAMERA CLUB :   To promote enjoyment and 
proficiency in all aspects of photography through education, 
fellowship, exchange of knowledge and experience; and a 
broad appreciation of nature and our environment. 
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Fire and Emergency Service Photography 
By Scott Langille 

          
In the summer of 1996, just out of high school, I 
was hired as a part-time firefighter. However, I was 
unable to respond to calls until I had been through 
the proper training. That did not deter me, since I 
had a scanner that let me hear all the dispatches.  
This allowed me to drive to the scene of the 
emergencies. Along with me came my Fuji 
automatic film camera.  
 
Because of this I was officially known as a ñFire 
Buffò, part of a group of people dedicated to the art 
of responding, reporting on radios and documenting 
through photo, the fire service in many different 
capacities. And there are a lot of us! Some of us 
are regular citizens, some of us firefighters, police 
officers, or simply news junkies. I fall under full time 
firefighter as well as news junkie! 
 

 
 
The first photos I took at a fire scene were in the 
summer of ô96. It was a beautiful sunny day, perfect 
for photographing anything. The photos I took were 
less then desirable and were not going to win any 
awards for sure. But the adrenaline I felt trying to 
get a good shot of the firefighters doing their jobs 
was unbelievable. I had documented a point in the 
history of the department and wanted to do it again. 
And I did several times over.  
 
Over the next few years, I upgraded my cameras, 
became a full time firefighter and taught myself 
photography thanks to Borders Book store. I was 
always ready to roll out the door at a moment's 
notice, camera in tow. My camera is always with 
me, along with a couple of radios, monitoring 
whatever area I am in. 

 
 
My passion for photography kept growing 
especially for action and news photography. It 
wasnôt that I wanted to take advantage of 
somebody's misfortune, but I wanted to document 
what firefighters do.  As I went to more incidents I 
got more comfortable moving around the scenes I 
was allowed to get close to. This enabled me to get 
more of the action from different points of view. As 
a full time firefighter, I have a distinct advantage in 
getting closer in my home town. The police know 
me here and that helps 
. 

 
  
 (Continued on the next page) 
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(Continued from the previous page) 
 

 
 
One morning I showed up at a fire around 2 AM. 
Generally there are reporters and photographers 
from the local newspaper on scene. If they are 
there, the newspaper will only use their photos for 
publication. At this particular incident they were not 
there. I shot photos for about 4 hours. At 6 AM I 
raced home to edit the photos and called the 
newspaper simultaneously telling them that I was 
the only photographer on scene. They asked me to 
send them my best shots and I did. When I got the 
paper  at 10 AM, I was amazed to see that they 
chose three of my photos for the story. Two of them 
were used in full color on the front page. This 
boosted my confidence in my photography to new 
levels. 

 

There are several publications for the fire service. 
One of the most popular is Firehouse Magazine. It 
has a readership of over 3 million. I have always 
wanted my photos to grace one of the issues of the 
publication. I had sent in a couple of photos over 
the years with no luck.  
 
One day as I was sitting home watching the TV, I 
overheard the Woonsocket RI fire department on 
the scanner dispatching units to a fire in their city. 
Woonsocket is about 10 miles from my house, so I 
decided to head that way. It was a confirmed fire, 
and when I arrived I found the police were keeping 
people far away, not so far that I couldnôt see the 
incident, but far enough that it made it difficult to get 
the type of shots I typically like.  
 

 
 
A police officer was standing close by me and I 
explained to him that I was a firefighter and would 
like to get closer. I do this when I am out of my own 
town and most of the time it's not an issue, 
however sometimes it is and you just have to 
respect what they want. This particular officer 
wasnôt in the mood to hear it, so I stayed put.  
 
I wasnôt happy about staying put, but I had a good 
view none the less, so I continued to shoot. I was 
shooting with a Canon 20D and the 18-55mm kit 
lens. Not ideal, but it's what I had. The building was 
a large three story apartment building and the fire 
 
(Continued on the next page) 
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(Continued from the previous page) 
 
was raging. It had a roof with a large overhang. As 
the fire intensified I was paying close attention to 
the roof. I noticed it starting to sag. I put my camera 
on continuous mode, and as the roof started to sag 
more I pressed the shutter and held it until the roof 
was on the ground.  
 
I raced back home to edit the photos. As I went 
through them I noticed I captured the roof in mid 
collapse. This was the image I was sending to 
Firehouse Magazine.  
 

 
 
That next day I sent in seven of my best shots 
including the roof collapse. The fire occurred in 
March of 2008 and I didn't hear anything for a 
couple of months. I figured my images were not 
good enough for them as was the case in the past, 
until I received a phone call in mid July of 2008. It 
was the editor-in-chief of Firehouse Magazine. He 
had called to tell me they had chosen my image of 
the collapsing roof for the cover of one of the 
issues. I was ecstatic to hear this as I figured my 
images would only be used inside the magazine in 
a smaller capacity.  
 

My image was used on the cover of the December 
2008 issue of Firehouse Magazine. Over 3 million 
people saw the image I shot, and I was paid for the 
image as well. It was the highlight of my 
photography hobby.  
 

 
 
Over the years, I have photographed hundreds of 
incidents including house fires, commercial building 
fires, car accidents, training evolutions, and even 
firefighter funerals. However, I also do general 
photography including portraits, wildlife, weddings, 
amongst other subjects. Because of the fire 
service, I wanted to really learn more about 
photography and how to use my camera. 
 

 
(Continued on the next page) 
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My photography has taken me places in my main 
career over the years. It has earned me a position 
on the departmentôs Fire Investigation Unit as an 
investigator/photographer, as well as the depart-
ment's photographer. On occasion I have also been 
asked by other departments to photograph their 
non-emergency events. My passion for being a 
firefighter and my passion for photography have 
evolved into a lifetime of enjoyment that I hope 
continues for many years to come. 
 

Intention In Photography 
Compiled and Edited by Janet Casey 

 
In the spirit of this yearôs theme, Intention in 
Photography, seven club members share their 
personal approaches to capturing images.  Enjoy! 
 
PHIL GIORDANO: 

 "You don't make a 
photograph just with a 
camera. You bring to 
the act of photography 
all the pictures you 
have seen, the books 
you have read, the 
music you have 
heard, the people you 
have loved." 
Ansel Adams 
 
I believe that when 
you realize this is the 
case with your own photography, you are just 
beginning to ask the right questions in order to 
move to the next level. 

 

Embark By Phil Giordano 

When I first began taking pictures, I was doing little 
more than documenting moments in time.  Later, I 
began to make photographs.  This involved 
intention and really "seeing" what I was shooting as 
opposed to merely capturing whatever lay before 
me in the viewfinder.  Later still, I began pre-
visualizing my photographs and then taking steps 
to make those images take form, whether this 
involved waiting for the light in a landscape, or 
learning how to use strobes to create the light and 
mood that I wanted to convey in my images.  
 

Butterflies and Bubbles By Phil Giordano 
 

I'm at the point where I'm now trying to make a 
statement or tell a story with a photograph or a 
series of images and also evoke a mood or an 
emotional response from my viewer.  I'm still 
working on this and may continue to work on it for 
the rest of my life.  One of the things that I love 
most about photography is that it is a journey that 
never ends.  I will never reach a destination.  And if 
I do, I never understood the point in the first place. 
 
CAROL WONTKOWSKI: 

For me, capturing an 
image is all about the 
mood.  Itôs difficult to 
describe the some-thing I 
see in the scene that 
creates an emotional 
connection, a feeling.  
Usually, I am drawn to 
ethereal, unencumbered 
content or envision a  
 
(Continued on the next 
page) 


