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There are many reasons one might join a club. For some, clubs can   
serve as an opportunity to better oneself, assist in honing a craft, the 
chance to try something entirely new or maybe it's just a passing fad. 
Others may join to connect with people with shared interests, make 
new friends, boost your self-esteem and confidence, and give you a 

sense of identity and purpose. Maybe you joined a club to further your career. You may 
want to connect with professionals in your field, learn new skills, or keep up with new 
gear and the ever-changing technology.

In life, it seems, we tend to gravitate towards people or situations where we are most 
comfortable. Being part of a club can significantly enhance your quality of life by 
providing a welcoming environment and a sense of unity. Stony Brook Camera Club is 
one of the most welcoming groups I have had the pleasure to be a part of. The people I 
have met are always kind and supportive. Some members I see each and every week 
in person. I witness friendships being formed, jokes being made and ideas being 
exchanged. Someone is always ready to help out by offering a hand or friendly advice. 

On the flip side, there are some members we may never get to know or meet. Perhaps 
they are here for educational purposes only to become better photographers or just 
interested in our competitions to build their portfolios. Luckily for us, staying hybrid has 
allowed members from all over the country to join our growing community.  I am 
honored to be President of such an amazing group of people. We all have our personal 
reasons for joining Stony Brook Camera Club, but I do believe that we all share one 
common reason, and that is for the love and appreciation for PHOTOGRAPHY.



Editors’ Letter
By Donna Parker and Tom Amsterburg 
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“Spring adds new life and new beauty to all that is.” – Jessica Harrelson 

Spring has arrived, bringing with it longer days, more vibrant colors, and endless opportunities to 

capture the world in a new light. It’s hard to believe how quickly this year has flown by—passing the 

midpoint of our club’s season reminds us just how much we’ve accomplished and how much more 

there is to look forward to. 

With the promise of nature coming back to full bloom and golden-hour light stretching ever longer, now 

is the perfect time to grab your camera and explore. Whether it’s capturing the delicate details of 

budding flowers, the energy of outdoor portraits, or the changing landscapes around us, spring offers a 

fresh canvas for creativity. 

As usual, this edition of Reflections is itself a reflection of the talent of our members. A special thanks to 

first-time contributor Josh Simons for his excellent article on the Highlands of Iceland. Thanks also to 

long-time contributor Joe Kennedy. Joe’s essay, “Personal Projects,” encourages us to get our creative 

juices flowing by starting a photography project based around a theme and without any timetable to 

complete it. We also feature a photo essay of images of the Oregon coast from a recent field trip by 

SBCC members. 

Finally, the editors would like to say a big thank you to everyone who participated in our cover photo 

contest. It was a tough choice but Ed Szymanski’s moody image “Foggy Sunrise,” which appears on 

the cover of this issue, was one of our favorites. We will be selecting the cover for the final issue for this 

season from among the many other submissions we received. 

To provide feedback on Reflections or to contribute an article, please send an email to: 

Donna Parker (dparker1@me.com) and Tom Amsterburg (tslhusa@comcast.net).
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“Personal Projects” 

One of the more interesting shoots to 

pull off is a “personal project” or a “pet 

project!” Let your mind wander about the 

possibilities out there. There is no 

timetable to complete this activity. I have 

been working on several and see no end 

date in sight. 

As I finish off my 

folder of the buildings 

of Medfield State 

Hospital, I thought 

about other focal 

points. One such           Medfield State Hospital

Activity came right to mind -

“Little Free Libraries” have been popping 

up all around the world - last count about 

175,000 of them in 121 countries!

It all started with Todd H. Bol back in 

2009 when he built the first LFL, which 

was a little red school house dedicated 

to his mother. She was a former teacher 

who loved to read. 

After seeing the 

popularity of his 

front yard lending 

library, he built 

Davis Thayer School, Franklin

more and placed them around his home 

town of Hudson, Wisconsin. The 

organization posts a blog offering 

suggestions on how to get one started 

and even a store to purchase ready-

made ones! I have been impressed with 

the various styles these “libraries” have 

taken on. Some have been designed to 

loook like the house behind them.

All you need to do is pull up and take a 

book from the unlocked box holding who 

knows what was left inside. There is 

even a LFL WORLD Map

 (https://littlefreelibrary.org/map/) that 

points out the locations of them. Each 

LFL has the address listed and a little 

info on the maker or the reason behind 

its existence. Whenever I go to visit 

another area, I do try to make a short list 

of where they are and their adresses. I 

think my current collection numbers 

around fiifty (50) of them. So this “pet 

project “ will be listed as ongoing.

     Madison Ave., Quincy
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Another never-ending project is what I 

call “Civic Pride.” You may have seen 

examples of this genre recently as the 

Town of Franklin was invaded by 

“Ladybugs” and a small “skulk”

              Civic Pride Ladybug, Franklin

of foxes took residence in Foxboro 

Center.   

                       Better Together, Foxboro

                             Snowflake, Foxboro

       SnowFlake

                        Pegasus, Duck North Carolina

Sunshine Ladybug, Franklin
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the subject due to the human form, and the high contrast between the canoeist (figure) and everything 

else (ground).  Our eyes are immediately drawn to the human figure despite the small size.  The foggy 

surroundings (ground) impart a calming effect to the scene.  As I was taking this picture, I perceived the 

canoeist as a lone figure in a much wider/larger world, moving towards the unknown, yet with an overall 

The town officials decide upon a theme and then 

local artists are invited to design the creature or 

object. I have come across Guitars in Cleveland; 

flying horses in Duck, NC; Adirondack chairs in 

several communities; and recently cows in 

Boston to raise awareness and funds for the 

Jimmy Fund! My recent article about murals 

would definitely fall under the umbrella of “Civic 

Pride.” 

Sand sculptures on the Cape 

                      Rope’s End Restaurant, Yarmouth

Capt. Parker’s Pub, Yarmouth

My tally stands at about 100 samples of about 

twenty such subjects. 

How about you? Do you have any ongoing 

projects you would like to share? Drop a line 

and a pix or two on our FB page! 

Thanks for sharing. . . 

Personal Projects

By Joe Kennedy
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© Karen Fitzgerald

Congratulations to the NECCC Winners!

© Jean DiBattista

© Hali Sowle

Fall Nature

Happy to See Mama  

First Place

Fall Nature

Oyster Catcher Feeding Chick 

Honor Award

Winter Nature

Just a Sip

Third Place

Winter Nature

Blue-Footed Boobie Courtship

Honor Award

© Ellen Kawadler
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Controlling Backgrounds in Nature Photography

By Joe V. Smith
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Controlling Backgrounds in Nature 
Photography

© Joe V. Smith

Reproduced with permission from PSA
and Joe V. Smith

Article appeared in the PSA February
issueVOLUME 91, NO. 2 FEBRUARY 2025

pp 20-23.
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2025 Multi-Club Competition
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2025 Multi-Club Competition



  Oregon Coast
By Ginny Castro, Silvana Della Camera, Dan Gyves
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   A lone tree at the overlook for Cannon Beach
           ©  Ginny Castro               

     The Oregon Coasti is dotted with rock outcroppings                           
       © Ginny Castro               

 Bandon Beach featured interesting 
sea stacks like Face rocks         

© Ginny Castro            

Waiting for sunset at Brandon Beach         
© Ginny Castro            

Another stunning view driving along the 
coast, sea stacks where everywhere        

© Ginny Castro            



  Oregon Coast
By Ginny Castro, Silvana Della Camera, Dan Gyves

Oregon Coast View
© Dan Gyves

Bandon Beach     © 
Dan Gyves
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Latourell Falls
© Dan Gyves

Visit House at Sunset
 © Dan Gyves

Ecola Point Overvlook
 © Dan Gyves



    Oregon Coast
   By Ginny Castro, Silvana Della Camera, Dan Gyves
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      The Vista House,         
Columbia River Gorge 

© Silvana  Della Camera

     Shepperd’s Dell Falls     
Columbia River Gorge 

© Silvana  Della Camera

      Sunset Over Yaquina     
Point Lighthouse

© Silvana  Della Camera

      Multnomah Falls
    © Silvana  Della Camera

    Photographer Caught in 
the Act, Bandon Beach
© Silvana  Della Camera
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Shutter Snap Challenge 

By Tom Amsterburg
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surroundings (ground) impart a calming effect to the scene.  As I was taking this picture, I perceived the 

canoeist as a lone figure in a much wider/larger world, moving towards the unknown, yet with an overall 

 1. What is “blue hour” in photography?

 a) Setting the color temperature of a camera’s white balance at 9000K or higher

 b) A brief period of time when birds, confused by the shifting light, momentarily hover in place

 c) The period of time just before sunrise or after sunset when the sun dips below the horizon

 d) The time that occurs one hour before the end of a scheduled photo shoot when your camera 
battery dies

 2. If the camera is giving a “correct” exposure at aperture = f/8, shutter = 1/60, and ISO = 100, what 
should the shutter speed be changed to if you put on a 5-stop Neutral Density filter?

 a) Shutter = 1/2

 b) Shutter = 1/20

 c) Shutter = 1/180

 d) Shutter = 1/2000

 3. What does negative space mean?

 a) An optical illusion where the part of the photo where there is nothing somehow becomes the 
most meaningful thing

 b) That part of an image where the camera’s autofocus has simply given up

 c) The empty space around the main subject of an image

 d) Negative space refers to the completely dark areas of an image, such as shadows or unlit 
backgrounds

 4. Which one of following people is a famous street photographer?

 a) Vivian Maier

 b) Blanche DuBois 

 c) Gretchen Whitmer

 d) Stella Kowalski 

 5. What is exposure bracketing?

 a) Taking multiple exposures at different focal lengths

 b) A technique used only in black and white photography to balance contrast

 c) A way to create panoramic images same scene with varying exposures
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 d) A technique where you take multiple shots of the same scene with varying exposures

 6. What is an aspect ratio?

 a) Refers to how large the subject appears in relation to the background elements

 b) The proportional relationship between an image's width and height

 c) A calculation based on how far the subject is from the camera

 d) The ratio of horizontal to vertical lines in a composition

 7. What is color temperature

 a) The temperature at which a camera sensor operates

 b) A setting the controls the warmth of an image by adjusting the camera’s internal heating

 c) A measure of how much sunlight is present in a scene

 d) Refers to the relative warmth or coolness of a light source, measured in degrees Kelvin (K)

 8. What is the difference between “hard” light and “soft” light?

 a) Hard light is always natural, and soft light is always artificial 

 b) Hard light can only be created with small light sources, while soft light comes from large ones

 c) Hard light creates strong shadows and high contrast, while soft light produces softer shadows and is more 
diffused.

 d) Hard light is typically used for high key photography, and soft light is used for low key photography

  9. What is Rembrandt lighting?

 a) Rembrandt lighting is achieved by placing a single light directly in front of the subject to create a well-lit 
face

 b) A lighting technique that typically uses a single light source positioned at a 45-degree angle to create a 
dramatic look, with a distinct triangle of light under one eye

 c) A symmetrical lighting pattern that creates an evenly lit face, with no noticeable light to shadow transitions

 d) Rembrandt lighting requires 2 light sources to produce a balanced, contrasting effect on the subject

 10. What does noise refer to in photography?

 a) Noise is the visual distortion in a photo caused by defects or imperfections in the camera lens

 b) Noise is the visual blur caused by motion during exposure

 c) Noise occurs when the light in a scene fluctuates unpredictably, causing a grainy texture in the image

 d) Image noise is the random variation of brightness or color information in images

 Answers on page 27
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The Highlands of Iceland

By Josh Simons

I fell in love with Iceland’s Highlands about five years ago and left the coast with all of its admittedly beautiful sights in 

the rearview mirror of my rented Land Rover. I’ve never looked back. 

At first I was attracted by the adventure of traveling in a wild, undeveloped wilderness — learning how to ford rivers 

safely, negotiating crazy rough ways, and following any track that struck my fancy to see what I could see. What I saw 

was incredible — by turns majestic, awe-inspiring, and so completely jaw-dropping that trying to capture the Icelandic 

Highlands photographically has become my passion. In truth, it goes beyond photography. Roni Horn speaks 

eloquently for me in her book Island Zombies: Iceland Writings:

"I returned to Iceland with migratory insistence and regularity. The necessity was part of me. Iceland was the only place 

I went without cause, just to be there.”

To understand the appeal, understand this: Geologically, Iceland was born yesterday. It arose from volcanic action and 

continues to grow because it sits atop two tectonic plates that are pulling apart on a diagonal line through the middle of 

the country — right through the Central Highlands. This is the fire of the Land of Fire and Ice. Iceland is also home to 

Europe’s second largest ice cap as well as numerous other glaciers, which currently cover about a tenth of the country. 

In prior Ice Ages, ice coverage was much more extensive. This mix of fire and ice has created a unique landscape for 

photographers. Eruptions and lava flows have contributed towering mountains, vast lava fields filled with phantasmic 

outcrops, and volcanic craters of all sizes, shapes, and colors. Glaciers have carved the landscape and, because 

many of Iceland’s volcanoes are buried deep under glacial ice, the vast floods of meltwater have carved deep valleys 

and gorges across the country. In addition, because all of this happened (and continues to happen) so recently in 

geological time, there is a knife-edged roughness everywhere that adds incredible drama to the landscape. The 

predominant palette is set by the very dark tones of lava and the incredible greens of mosses that add pattern and 

texture throughout. Volcanic activity has added additional layers of mineral color that really need to be seen in person 

to be believed — vivid reds and yellows are often seen in crater walls, for example. 

I’ve been visiting the Highlands annually for several years, trying to capture an inkling of what I feel when experiencing 

these landscapes. I’ve shot with phones, compact cameras, M43, full frame, and medium format. one, and from small 

planes. I hope you enjoy this sample of my images from the Icelandic Highlands.

21
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Einhyrningur (Unicorn Mountain) on Emstruleið Road (F261). An iconic sight when 
heading deeper into the Highlands from the south. iPhone 11 Pro Max.

Viti Crater at Askja. When I started my hike, it was sunny. When I arrived, the weather 
was starting to change with snow in the distance. On my return, I was in a full-fledged 
blizzard. Canon 5D Mk IV, 16mm, 1/125 @ ƒ/11.
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The Highlands of Iceland

By Josh Simons

Laki is an area full of crater rows like this one. It is very picturesque, but its history is anything but happy: 

A nine-month eruption in this area in the 18th century killed more than half the country’s livestock and 

more than a fifth of its human population. 

I turned down the red saturation to make it look more plausible — after a rain the colors can be incredibly 

intense. Shot from a small plane with Canon 5D Mk IV, 66mm, 1/1000 @ ƒ/5.6. 

Tip: The best approach for such aerial shooting is to set a fast enough speed for sharpness while flying 

and whatever ƒ-stop is the sweet spot for your lens. Let the ISO float to get a proper exposure.

23
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The Highlands of Iceland

By Josh Simons

Rauðafoss is an unusual waterfall, accessible via a very pretty hike with some amazing 
vistas. Sony RX100 VII, 39mm, 1/25 @ ƒ/11. 

Skyggnisvatn. While I shot this from a small plane, I have also driven to the lake outlet 
and flown my drone. There are many beautiful features in this area, but it is difficult to 
access. Canon 5D Mk IV, 44mm, 1/1000 @ ƒ/8.0.

24
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The Highlands of Iceland

By Josh Simons

Markarfljótsgljúfur Canyon. Author self-portrait for scale. This canyon dwarfs the more familiar 
Fjaðrárgljúfur Canyon on the south coast, being about twice as deep (200m) and four times as long. DJI 
Mini Pro 3, 24mm, 1240 “ ƒ/1.7. 

Finally, here are a few hyper-stereo shots for those who enjoy 3D photography. By shooting a sequence of 
photos when the plane is flying level, one can select the left and right eye image to give appropriate 
separation for a good 3D effect.
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The Highlands of Iceland

By Josh Simons

Mælifell. A very popular and identifiable mountain in the Central Highlands. Sony RX100M7, 60mm, 1/000 
@ ƒ/4.0.

26

Unknown location. This is representative of the sorts of sweeping vistas one can commonly see in the 
Highlands. Sony RX100M7, 35mm, 1/1000 @ ƒ/3.5.
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PSA Photo Gathering

    MEMBER

2025
September 24 through 27 2025, in Portland. Oregon

https://psaphotoworldwide.org/page/future-festivals

1. c   2. a   3. c   4. a  5. d  6. b  7. d  8. c  9. b  10. d

Answers to Shuttter Snap Challenge



Stony Brook Camera Club 2022 - 2023 Meeting 
Schedule

Stony Brook Camera Club 2024- 2025 Meeting Schedule 
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Date Club Topic Presenter Venue 

3/6/25 Competition  Hybrid 

3/13/25 Image Study Ray Guillette Zoom 

3/20/25 Cabin Fever Amy Letourneau In person 

3/27/25 Talk Photography Faith Martin Zoom 

4/3/25 Competition  Zoom 

4/10/25 The Connection Between Art & Craft Freeman Patterson Zoom 

4/17/25 Black and White Photography Geff Bourke Zoom 

4/24/25 SIG Members Zoom 

5/1/25 Image of the Year  Hybrid 

5/8/25 Multi-Club  Hybrid 

5/15/25 Mastering the Light Greg Basco Zoom 

5/22/25 Editing and Creating with AI Jim Christianson Zoom 

5/29/25 Image Makers David & Hali Zoom 

6/5/25 Men vs Women  Hybrid 

6/12/25 Banquet/Business Meeting Members Hybrid 

    

 Color Key   

 Guest Speaker   

 Internal Programs   

 Internal Speakers   

 Competitions   

 Image Study   
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OFFICERS AND COMMITTEE MEMBERS

OFFICERS:
PRESIDENT:  Amy Letourneau
VICE PRESIDENT: Ed Szymanski
SECRETARY: Billi Manning
TREASURER: Ed Gooltz
PAST PRESIDENTS: Cynde Cusack, Tom Amsterburg, Jim Borrebach, 

COMMITTEES:
COMPETITION COMMITTEE: Tony Mistretta (Chair)

Patricia Cabral
Bob Doyle
Dan Gyves
Alan Litchfield
Prasanth Mudundi
David Marshak
Ed Gooltz

IMAGE STUDY: Ray Guillette

NECCC REP: Ray Guillette

NEW MEMBERS: Cynde Cusack

NECCC DIGITAL REP: Patricia Cabral, (Chair) Amy Letourneau

NECCC PRINTS REP:
Tony Mistretta

NOMINATIONS

Amy Letourneau Chair), Ed Gootz, Faith Martin, Silvana
Della Camera, Hali Sowle, Allen Litchfield, Cynde Cusack,
David Marshak, Ed Szymanski, Tom Davis

PSA REP
Ed Szymanski

PROGRAM COMMITTEE:

Alan Litchfield (Chair), Silvana Della Camera, David McLaughlin  

REFLECTIONS: Donna Parker (Co-Editor), Tom Amsterburg (Co-Editor)

SCHOLARSHIP FUND: Jim Borrebach (Chair)
Multi-CLUB COMPETITION:
FOUR SCORE RAFFLE
VOLUNTEERS

TECHNOLOGY

Janet Casey (chair), Cynde Cusack, Jim Borrebach, Elizabeth,
Siftar, Nancy Paradee, Patricia Cabral,
 Sue Shirley, Stephanie Sioras, Donna Parker, Joe Kennedy

WEBSITE:  Charlene Gaboriault (Webmaster)
WORKSHOPS

 David Marshak (chair), Jake Jacobson, Amos Lu, 
 Ed Szymanski, Jim West

Mark Landman

 Ellen Kawadler, Donald Steele

30

Jim Borrebach
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Donna Parker and Tom Amsterburg, 
Co-Editors
P.O. Box 20
Wrentham, MA 02903-0020
https://www.stonybrookcc.com
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